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AN INTRODUCTION TO NARNIA
Part IIP The Genre of The Chronicles
by Joe R. Christopher
In h is  e ssa y  "Som etim es F a iry  S to rie s  May'
Say B est W hat's To Be S a id ," C .S , Lew is d e ­
s c r ib e s  the way the C hron ic les  of N arn ia cam e to 
h im  f i rs t :
In the A u th o r's  mind th e re  bubbles up 
ev e ry  now and then  the m a te r ia l  fo r  a  s to ry .
F o r me it in variab ly  begins w ith m ental 
p ic tu re s . T his fe rm en t leads to nothing un ­
le s s  i t  is  accom panied w ith a longing fo r a 
F o rm : v e rse  o r  p ro se , sh o rt s to ry , novel, 
play o r what not. When th ese  two things 
c lick  you have the A u th o r's  im pu lse com ­
p le te ...........................................................................
. . .  Some people seem  to think tha t I began 
by asking m yself how I could say  som ething 
about C h ris tia n ity  to  ch ild ren ; then fixed on 
the fa iry  ta le  as  an in stru m en t; then co llec t­
ed info rm ation  about child-psychology and 
decided what age group I'd  w rite  for; then 
drew  up a l i s t  of b asic  C h ris tia n  tru th s  and 
ham m ered  out 'a l le g o r ie s ' to embody them .
T h is  is  a ll pure m oonshine. I couldn 't 
w rite  in  tha t way a t a ll. E very th ing  began 
with im ages; a faun ca rry in g  an  u m b rella , 
a queen on a sledge, a  m agnificent lion. At 
f i r s t  th e re  w asn 't even anything C h ris tia n  
about them ; tha t e lem ent pushed i tse lf  in  of 
its  own accord . It was p a r t  of the bubbling.
Then cam e the F o rm . As th ese  
im ages so rted  th em selv es  into events (i. e., 
becam e a s to ry ) they  seem ed to  dem and no 
love in te re s t  and no c lose  psychology. But 
the F o rm  which excludes th ese  things is  the 
fa iry  ta le . And the m om ent I thought of tha t 
I fe ll in  love with the F o rm  itse lf : its  b re v ­
ity , i ts  sev e re  re s tr a in ts  on desc rip tio n , 
its  flex ib le trad itio n a lism , its  in flexbile 
h o s tility  to an a ly sis , d ig ress io n , re flec tio n s  
and 'g a s '.  I was now enam oured  of it . Its 
v e ry  lim ita tio n s  of vocabu lary  becam e an 
a ttra c tio n ; as  the h a rd n ess  of the stone 
p le a se s  the scu lp to r o r  the difficulty  of the 
sonnets deligh ts the sonnetee r.
-—  Of O ther W orlds: E ssa y s  and 
S to ries  (New Y ork: H a rco u rt, B race , 
and W orld, 1966, pp. 35 -37 .)
Althought I sh a ll in  the next in s ta llm e n t of 
th is  s e r ie s  co n sid er o th er ways of looking a t  the 
l i te ra r y  type to which the C hron ic les  belong, le t 
us begin w ith the fa iry  ta le .
F a iry  ta le s  a r e ,  of co u rse , folk ta le s  in  o rig in — "folk 
s to r ie s  of su p e rn a tu ra l even ts"  suggests  one re fe re n c e  book. 
The p re c ise  definition does not m a tte r  g re a tly , fo r  (as w ith 
folk ballads) the type is  recogn ized  by the p e rso n  who has 
liste n ed  to  the saying, of the ta le s  o r  the singing of the b allad s . 
(O r, in th ese  days, who has re a d  the ta le s  o r h ea rd  the baL- 
lad s  on r e c o r d .) The co m p ariso n  of the fa iry  ta le s  and the 
folk ballad s  is  not an id le one, fo r  c o lle c to rs  began th e ir  
com pilations of both types of popu lar l i te ra tu r e  about the 
sam e tim e , a s  public ta s te  began to  sh ift in  the la t t e r  p a r t 
of the eighteenth cen tu ry  tow ard  a  fasc in atio n  w ith the p r im ­
itiv e  w hich is  one c h a ra c te r is t ic  of the R om antic M ovem ent. 
Not the f i r s t  but the m ost in fluen tial co llec tion  of English 
b a llad s  appeared  in  1765: T hom as P e rc y 's  R eliques of An­
cien t E nglish  P o e try . P e rc y  ( la te r  an  A nglican bishop) was
17
followed by such  c o lle c to rs  a s  S ir  W alte r Scott and John L ey­
den, whose M in stre lsy  of the S co ttish  B o rd e r  appeared  in  
1802 and 1803. The popu larity  of th e se  b a llad s  led  to  a r t is t ic  
im ita tio n s , suggested  by the t i tle  of W illiam  W ord sw o rth 's  
and Sam uel T ay lo r C o le rid g e 's  com bined volum e, L y ric a l 
B allad s , in  1798. In th is  volum e, W ordsw orth  im ita te d  
the sty le  of the b ro a d sid e  ballad s  of the  R enaissance  and 
Seventeenth C entury  in  such  poem s a s  "T he Idiot Boy" and 
"Goody B lake and H a rry  G ill: A T ru e  S to ry" , w hile C ole­
rid g e  (with b e tte r  ta s te ) im ita te d  th e  folk ballad  in  "T he R im e 
of the A ncient M arin e r" . O ther E ng lish  poets follow ed la te r  
w ith o ther im ita tio n  b allad s : John K eats in  1819 w ith "L a 
B elle  D am e san s  M erci" , A lfred  T ennyson in  1830 with. "The 
Lady of S halo tt" , and D ante G a b rie l R o sse tti in  1851 o r  1852 
w ith "S is te r  H elen" and in  1881 w ith "T he K ing 's T ragedy" 
(the la t t e r  in  th e  m anner of th e  B o rd e r  B allads). And, of
m f
course, the w id e-sp rea d  popu larity  (since m y above l i s t  only 
nam es the m ost obvious exam ples) provoked le s s  se r io u s  
im ita tio n s: W .S . G ilb e rt 's  "The Y arn  of the Nancy B ell 
(1866), Edw ard L e a r 's  "The Owl and the P u ssy c at ’ 1 (1871), 
and Lew is C a r r o ll 's  "Jabberw ocky" (1872) and T he Hunting 
of the S nark  (1876)—the p rev alen ce  of se a  s to r ie s  in  th ese  
paro d ies  m ay suggest the influence of C o le rid g e 's  w ork on 
la te r  im aginations.
When d iscu ssin g  the fa iry  ta le , unfo rtunately  the p a t­
te rn  cannot be tra c e d  so p re c ise ly . T he f i r s t  co llec to r of 
im p o rtan ce  was C h arle s  P e rr a u l t  (1628-1703), a  F renchm an , 
whose volum e of s to r ie s  in  1697 w as w ritten  in a som etim es 
polished s ty le , w ith M orals added in  v e r s e  w hich w e re  often 
slig h tly  cynical. He w as, a f te r  a ll, w ritin g  a t the tim e of 
M oliere and R acine, when Louis XIV w as on the th ro n e . The 
h is to ry  of the fa iry  ta le  in F ra n c e  in  the eighteenth cen tu ry  
is  one of sop h is tica ted  re te llin g s  of folk m a t te r ,  P e rra u lt , 
how ever, is  im p o rtan t fo r giving u s  such  s to r ie s  as  "Sleep­
ing B eauty", "Red R iding Hood", "B luebeard" , "P u ss  in 
B oo ts" , and "C in d e re lla "—it  i s ,  indeed , P e r r a u l t 's  v e rs io n  
of "C indereH a", no t the  m o re  b loo d th irs ty  v e rs io n  of the 
B ro th e rs  G rim m , w hich we find es tab lish ed  in ou r own day, 
w ith the TV m u sic a l by R ogers  and H a m m e rste in  and the 
ca rto o n  m ovie su p erv ise d  by W alt D isney. (F o r m o re  in fo r­
m ation  on th ese  m a tte rs , w ith an a ly sis  of som e of P e r r a u l t 's  
s to r ie s , see  G oeffrey B re re to n 's  in troduction  to  h is  t r a n s ­
la tio n  of P e rra u lt  in the Penguin C la s s ic s  s e r i e s . )
T he B ro th e rs  G rim m  have ju s t  been m entioned: they 
w ere  Jakob G rim m (1785-1863) and W ilhelm  G rim m  (1786- 
1859). Of the two, Jakob w as the m o re  sch o la rly  and W il­
helm  the m ore  l i te ra r y ,  bu t they  w e re  com plem en ta ry  in  
th e ir  study  of the G erm an language and l i te ra tu r e ;  they  co l­
lec ted  fo lk ta les  betw een 1807 and 1814, and published two 
volum es, in  1812 (containing eig h ty -s ix  s to rie s )  and 1815 
(containing seventy). T h e ir  coU ection conta ins such  s to r ie s  
as "H ansel and G re te l" , " B r ia r  R ose" (the G erm an  v e rs io n  
of "Sleeping B eauty"), "Snow -W hite", and "R um plestiltsk in" . 
T h e ir  s to r ie s  w ere  f i r s t  tra n s la te d  into E nglish  in  1824 under 
the t i tle  P opu la r S to r ie s—presum ab ly  in the ro o t m eaning of 
popular fro m  populus, the (common) people, th e  folk.
T he next figu re  in  th is  in te rn a tio n a l h is to ry  of the fa iry  
ta le  is  D anish: Hans C h ris tia n  A nderson  (1805-1875). And 
i t  is  w ith A nderson  th a t the im ita tio n  folk ta le  (analogous to 
the im ita tio n  ballad) ap p e a rs . He published h is  fa iry  ta le s  
in  a  s e r ie s  of pam phlets, l a te r  coU ected in  book fo rm  (the 
f i r s t  pam phlet, in  1835, conta ined  "The T inderbox", "L ittle  
C laus and B ig C laus" , "The P r in c e s s  and the P e a " , and 
"L ittle  Id a 's  F lo w ers" ). A ccord ing  to  one c r it ic ,  R ichard  
B. Vow les, som e of A n d e rso n 's  s to r ie s  a r e  ac tu al folk ta le s :  
"The T in d er Box", "L ittle  C laus and B ig C laus" , and "The 
T raveU ing  C om panion", fo r  exam ple . But the o th e r s to r ie s , 
w ritten  in  the fo lk -s to ry  s ty le , m ay be c la ss if ie d  into o ther 
groups: (1) s to r ie s  based  on A n d e rso n 's  life : "The Ugly 
Duckling" and "She W as Good Yor Nothing"; (2) s to r ie s  about 
D enm ark: "The Wind TeU s about V a ldem ar Paae  and H is 
D augh te rs"  and "H olger D anske"; (3) s to r ie s  showing hum an 
flaw s: "The E m p e ro r 's  New C lothes" and "T he R ays"; and 
(4) philosophic s to r ie s :  "The S tory  of a M other" and "The 
Shadow". W hatever the c la ss ific a tio n , A nd e rso n 's  168 s to r ­
ie s  a r e  v e ry  im portan t in  the developm ent I am  tra c in g , fo r 
they m ark  the sh ift fro m  folk ta le s  to  l i te ra r y  ta le s . They 
a lso  had m ade th e ir  au th o r fam ous by the e a rly  1840's, and 
in the c o u rse  of v is its  to  a num ber of E uropean  co u n trie s , 
he v is ite d  England, s tay ing  with C h arle s  D ickens—hence h is 
influence cam e quickly into England.
One o th e r a sp e c t of A n d e rso n 's  fa iry  ta le s  d ese rv es  
notice, a s  p re p ara tio n  fo r the next s tep : th is  is  th a t h is  s to r ­
ie s  v a ry  g re a tly  in  length. Many a r e  e x tre m ely  sh o rt, being 
s h o r te r  than  the av erag e  of th o se  coU ected by the B ro th e r 
G rim m , but som e a r e  a lso  e x tre m ely  long, and often divided 
into ch a p te rs . The longest I have re a d  (but I have not re a d  
n e a rly  all) is  "The Ice M aiden", w hich ru n s  fo rty  pages of 
fa ir ly  sm aU  p rin t in the M odern L ib ra ry  G iant ed ition  of 
G rim m  and A nderson  s to r ie s .  But a  b e tte r  exam ple of the 
type of s to ry  w hich points tow ard  the C hron ic les  of N arn ia 
is  "The Snow Queen" (tw enty-eight pages in  the sam e e d it­
ion). "T he Ice M aiden" is  too adult in  i ts  c h a ra c te rs  and 
too theologica l in  i ts  c lim ax to  be m uch like L ew is 's  s to r ie s :  
i t  is  a  C h arle s  W illiam s fa iry  ta le , if  such  can  be im agined. 
On the o th e r hand, "The Snow Q ueen" h as  c h ild re n  as  i ts  
p ro tag o n is ts  and a s e r ie s  of adven tu res  as  its  plot: the boy 
h itches h is  s led  to the back  of the Snow Q ueen 's sleigh  by 
m istak e , and is  taken  off by h e r  to  h e r  c a s tle  in  the no rth  
and kept th e re ; the g ir l  goes in  s e a rc h  of h im  and u ltim a te ly  
re sc u e s  h im . (T here is  a  good p o ssib ility  th a t "T he Snow 
Queen" had som e conscious o r  unconscious effec t in  L ew is 's  
c re a tio n  of the W hite W itch in  T he Lion, the W itch, and the . 
W a rd ro b e .)
Once the fa iry  ta le  w as l i te ra r i ly  produced  in  extended 
length (like C o le rid g e 's  "R im e" in  seven  p a r ts ) , the volum e 
o r  sev e ra l-v o lu m e fa iry  ta le  was im m inen t. G eorge M ac­
Donald (1824-1905) p roduced it:  the sing le -vo lum e fa iry  ta le
is  At The B ack of the N orth  Wind (1871), and the two-volume 
fa iry  ta le  is  The P rin c e s s  and the Goblin (1872) and The 
P rin c e s s  and C urdie (1883), The tem pta tion  is  to  expand a t 
length on the  re la tio n sh ip  of M acDonald to L ew is, but that 
is  re a lly  m a tte r  enough fo r  a  p ap e r in  itse lf . Suffice i t  to  
say  th a t Lew is acknowledged M acDonald h is  m a s te r :  the debt 
Lew is owed to M acD onald's adult fan tasy . P h an tasies  (1858), 
m ay be found s ta ted  by Lew is in  h is  au tobiography, S u rp rised  
by Joy , n e a r  the end of C hap ter XI; in  h is  P re fa c e  to h is  
com pilation  of quotations, G eorge M acDonald: an  Anthology; 
and in  h is  tru n ca ted  Divine Comedy, The G rea t D ivorce:
A D ream , in  which MacDonald p lays th e  G od-bearing  p a r t  of 
of B e a tr ic e  to L ew is 's  D ante. Lew is a lso  r e f e r s  to  the fa iry  
ta le s  in  T hat H ideous S trength  w here R ansom  m entions the 
d ie t of "the King in  C u rd ie" (C hapter Seven, P a r t  II); l a te r  
Jane  Studdock decides to  re a d  "the C urd ie  books" (C hapter 
E ight, P a r t  II).
Of co u rse , I am  not say ing  th a t the tra d itio n  is  a s  s im ­
ple as  ( 1) sh o rt folk ta le s , (2) ch a p tere d  im ita tio n  ta le s ,
(3) one-volum e fa iry  s to r ie s ,  (4) tw o -v o lu m e.fa iry  s to r ie s , 
and (5) the seven-volum e C h ro n ic les  of N arn ia . N or th a t the 
influence is  th a t s tep  by s tep . I have a lre a d y  suggested  th a t 
A nderson  m ay have influenced L ew is d ire c tly  w ith "T he Snow 
Q ueen" (ju st a s  A n d e rso n 's  "A V ision  of the L a s t Day" m ay 
have influenced the conception of T he G rea t D ivorce , fo r  
th a t m a tte r) ; fu r th e r , th e re  is  a  tra d it io n  of G erm an  ro m a n j
M U
t ic ism  behind M acDonald which m ay have (but I do not know) 
a lso  influenced L ew is: Novalis (G eorge P . P . von H arden- 
berg , 1772-1801), Ludwig T ieck  (1773-1853), and E rn e s t 
T . A. Hoffman (1776-1822). The whole trad itio n  of G erm an 
R om antic ism  is  com plica ted , and I am  no m ore  than a  nonce 
student in  the field . But I believe the usual outlines a re  
fa ir ly  c le a r . The f i r s t  group of G erm an R om antics was the 
c irc le  of fr ien d s a t  Jen a  fro m  1798 (the y e a r  of L y ric a l 
Ballads) to  1804 (that is , these  m en a r e  those to  whom the 
te rm  "R om antic" is  usually  applied: Goethe and o th ers  in the 
p rev ious generation  a r e  R om antics in  a  b ro a d e r sen se  of the 
w ord). Included in  th is  c irc le  a t  Jen a  w ere T ieck  and No­
v a lis , and N ovalis ' H einrich  von O fterdingen (an uncom pleted 
novel, 1802) is  the m ajo r work produced by the group.' F u r ­
th e r , in  the novel H e in rich  d re am s of a  blue flow er, a sym ­
bol of longing, which la te r  was used  by a  num ber of c r it ic s  
a s  a  re p re se n ta tiv e  sym bol fo r  the e lem ent of Sehnsucht 
which appeared  in  m uch G erm anic ro m an tic ism . Lew is 
a lludes to  i t  in h is autobiography:
And ev e r day th e re  w ere  what we ca lled  "the 
G reen  H ills" ; th a t is , the low line of the C as tle - 
reagh  H ills  which we saw fro m  the n u rse ry  w in­
dows. They w ere not v e ry  fa r  off but they  w ere, 
to  ch ild ren , quite unattainable . They taught me 
longing- -Sehnsucht; m ade m e fo r good o r  il l,  and 
befo re I was six  y e a rs  old, a v o tary  of the Blue 
F low er.
—S u rp rised  by Joy  (London: Geoffrey 
B les , L td ., 1955), p. 14.
(Lew is, of co u rse , would know the g en e ra l fa c ts  about G e r­
m anic R om antic ism  w hile not n e c e s sa r ily  being influenced 
by any of the P o e-lik e  ta le s  which som e of the au tho rs  p ro ­
duced, but he does r e fe r  to N ovalis ' H e in rich  in  h is  E nglish 
L ite ra tu re  in  the S ixteenth C entury  (London: Oxford U niver- 
s ity  P re s s ,  1954), p. 382, and to  a  sym bolic personage fro m  
the novel in  a  note in 'The A llegory  of Love (New York: Ox­
fo rd  U n ivers ity  P re s s ,  1936), p. 363.) The second group of 
G erm an R om antics w ere at H eidelberg  in  the y e a rs  of 1806 
to 1809. The B ro th e rs  G rim m  w ere connected to  th is  c irc le  
in  its  e a rly  days and thus my th e s is  begins to  tie  together). 
A fte r th is  group d rifted  a p a rt (se v e ra l of i ts  m em b ers  moved 
to B erlin ), the R om antic m ovem ent w as le s s  defined by place 
of re s id e n ce : Hoffmann is  one of the w r ite r s  in  n o rth e rn  
G erm any during  th ese  la te r  developm ents. H offm ann's ta le s  
w ere w ell known throughout E urope, how ever—and a r e  known 
today perhaps b e s t fo r the m usic they in sp ired : The Nut­
c ra c k e r  and the M ouse-K ing" is  the b as is  fo r  Tchaikovsky 's 
b a lle t, and  th re e  o th e r s to r ie s  a r e  the substance of Offen­
b a c h 's  o p era  The T a le s  of Hoffmann. (Why did Poe not in ­
sp ire  any o p e ra s? )  R obert Lee Wolff, in  The Golden Key:
A Study of the F ic tio n  of G eorge M acDonald (New Haven:
Yale U n iversity  P re s s ,  1961), em phasizes the connection of 
M acdonald 's P h an tasies  to the G erm an  trad itio n , (W olff's 
index w ill give the page re fe ren ce s) but he a lso  com pares 
A t the B ack of the N orth  Wind to  H offm ann's "The Golden 
Pot" and the m ining asp e c ts  of the C urdie books to  like in ­
te r e s t s  in  Novalis and Hoffmann (N ovalis w as a  m ining en­
g ineer). P erh ap s D r. Glenn S ad ler (who played C urdie to 
T eny R u le 's  P rin c e s s  in  the m asquerade  at Mythcon I, and—
equally  im p o rtan t—whose d o cto ra l d is se rta t io n  w as on M ac­
Donald) w ill illum inate th is  whole G erm anic trad itio n  behind 
MacDondal and Lew is. Since N ovalis ce leb ra te d  a m edieval 
C atho lic ism , th e re  m ay w ell be an  influence on the C hron icles 
of N arn ia, but I su sp ec t th a t L ew is 's  m ost typ ica l w orks in  
the trad itio n  a r e  outside of my p re sen t, d iscu ssio n , D ym er 
and "The N am eless Is le " .
To re tu r n  fro m  my d ig ress io n  into G erm anic ro m an ­
tic ism : I know of no thorough study of the fa iry - ta le  trad itio n  
running fro m  the G rim m s through A nderson  to  MacDonald 
(with o r  without P e rra u lt) , but a  b r ie f  an a ly sis  of "The Ju n ­
ip e r  T re e "  which w as co llec ted  by the B ro th e rs  G rim m , 
A nderson 's  "The G irl Who T rod  on a  L oaf", and M acD onald's 
The P rin c e s s  and C urd ie, as a p re p a ra tio n  fo r the study of 
the C hron icles of N arn ia, m ay be found in  C hap ter One of 
M ary B urrow s T h o m as 's  The F a iry  S to rie s  of C .S . Lew is 
(N orm an, Oklahoma: an unpublished M as te r of A r ts  th es is  
a t the U n iversity  of Oklahom a, 1964). H ow ever, I cannot 
m ake the s tep  d irec tly  fro m  MacDonald to  Lew is in  th is  gen­
e r ic  trad itio n  I am  sketch ing . P e rh a p s M acD onald's w orks; 
if  d iffe ren tia ted , w ill p re p a re  fo r  the in te rm ed ia te  w r ite r .
The P rin c e s s  and the Goblin and T he P rin c e s s  and C urdie 
a r e  M archen in  setting , like those co llec ted  by the B ro th e rs  
G rim m : a  fa r-a w ay  kingdom , vaguely  m edieval in  c irc u m ­
stan ce s . On the o ther hand, A t the Back of the N orth Wind 
is  s e t in  V ic to rian  London, involving a  boy nam ed Diamond 
and a  cab h o rse  nam ed Diamond (the boy w as nam ed fo r  the 
h o rse ). T he ep isodes about N orth  Wind m ay be in te rp re te d  
as d re am s only, while the r e s t  of the book is  r e a lis tic .
The books of E . N esbit (1858-1924), while not being 
d re am  s to r ie s , a re  m uch c lo se r  in  tone to  At the Back of 
the N orth Wind than to  the C urdie books. (Lewis C a rr o ll 's  
two volum es of Sylvie and B runo, 1889 and 1893, a r e  of the 
sam e ty p e .) Lew is m entions N e sb it 's  F iv e  C h ild ren  books 
in  h is autobiography:
Much b e tte r  than  e ith e r  of th ese  (D oyle 's S ir 
Nigel and T w ain 's A C onnecticu t l&nkee in  King 
A rth u r 's  C ourt) was E . N e sb it 's  trilo g y , F ive 
C h ild ren  and It, The Phoenix and the W ishing 
C arp e t, and T he A m ulet. The la s t  did m o st fo r  
m e. It f i r s t  opened m y eyes  to  an tiquity , the 
"d ark  backw ard  and abysm  of tim e"., I can  s t il l  
r e - re a d  i t  w ith  delight.
—S u rp rised  by Joy , p. 21 
The b as ic  device of th ese  s to r ie s  is , like  M acD onald's At 
the Back of the N orth Wind, the in tru s io n  of a  fan tasy -d ev ice  
into the re a l is tic  w orld . In F ive C h ild ren  and It (1902), five 
Edw ardian ch ild ren  d isco v er a P sam m ead , a  sand  fa iry , who 
can  g ra n t w ishes: the r e s t  of th e  book ind ica tes  the dangers 
of ca su a l w ishes. The Phoenix and the  C arp e t (1904)--L ew is 'i 
v e rs io n  of the t i tle  is  in c o rre c t—in troduces  the two t i tu la r  
"d ev ice s", the la t te r  of w hich being a m agic jo u rney-tak ing  
c a rp e t. The S tory of the A m ulet (1906) begins w ith half an 
am ulet, w ith which the ch ild ren  see k  the o th er half: Lew is, 
fro m  the above quotation, see m s to  have enjoyed the jou rneys 
into the p ast (including A tlan tis , in  C h ap ter IX); I w as also  
im p re sse d  by the t r ip  into the fu tu re  as  planned by H. G.
W ells (in C hapter XII). (Edith N e sb it 's  f i r s t  husband, H ubert
B land, w as a  m em b er of the F abian  Society, a s  was she, and 
th e ir  hom e has been  d esc rib ed  as  "the F abian  so cia l head ­
q u a r te rs " , by Anne F rem an tle ; W ells, of co u rse , was a 
F ab ian , fro m  1902 to  1908—and Edith nam ed h e r  f i r s t  son 
F a b ia n .)  O bviously, the m ag ica l jou rneys of N e sb it 's  ch ild­
re n  a r e  som ething like  those  of the P evensies  in  the C hron­
ic le s  (I sh a ll be m ore  spec ific  in  my com parisons in a  la te r  
in s ta llm en t) . And R oger Lancelyn G reen  h as  pointed out 
th a t Lew is unconsciously  lifted  the w ard robe of The Lion, 
the W itch and the W ardrobe fro m  N e sb it 's  "The Aunt and 
A m abel" (see G re e n 's  C .S . Lew is (London: The Bodley 
Head, 1963), p. 36). T hus, the th is-w o rld ly  asp e c ts  of the 
C hron ic les  of N arn ia  belong to the trad itio n  of M acDonald's 
A t the Back of the N orth Wind and E. N e sb it 's  ch ild re n 's  
books (at le a s t  one of h e r  books. The Railway C hildren , does 
not involve fan tasy  a t  all).
But the N arn ian  side of the C hron icles belongs to  the 
M archen, (the dual h e r ita g e  being what Lew is m eant by 
"flex ib le trad itio n a lism "  in  m y opening quotation). I do not 
intend to t r y  to  "prove" the f a iry - ta le  trad itio n  e x is ts  in 
them . Any re a d e r  w ill recogn ize  the generic  conventions 
of g ian ts, dw arves, talk ing  an im als , and w icked queens.
And, as  I have p ro m ised  p a ren th etica lly  above, when I re a c h  
a  th re e -in s ta llm e n t su rvey  of the individual books, a num ber 
of specific  com parisons w ill appear.
L ogically , a t th is  point th is  in s ta llm en t is  fin ished .
But I would like to  tidy  up a  few loose ends (while re s is t in g  
an im pu lse to  d iscu ss  the trad itio n s  of o ther ch ild re n 's  books 
by Inklings, T o lk ien 's  The Hobbit and Own B a rf ie ld 's  The 
S ilve r T ru m p e t). I have not m entioned the "N arnian  Suite", 
fo r  exam ple. The su b titles  of the two p a r ts  ind icate c le a r ­
ly  enough th a t th ese  a r e  m arch ing  son g s—and m arching  
songs fo r  fo lk lore c re a tu re s :  "M arch  fo r  S tr in g s , K e ttle ­
d ru m s, and S ix ty -th ree  D w arfs" and "M arch fo r  D rum , 
T rum pet, and Tw enty-one G ian ts" . Of co u rse , they a re  
w a rtim e  m arch ing  songs, not songs fo r  m arch ing  to  w ork, 
but som etim es I have t r ie d  to  p ic tu re  W alt D isn ey 's  Seven 
D w arfs singing, in stead  of "Hi ho, h i ho, i t 's  off to  w ork 
we go", th is:
W ith plucking p izz icato  and the p ra tt le  of the kettled ru m  
W e 're  tro ttin g  into b attle  m id a  c la tte r  of accou trem en t;
O ur b ea rd s  a r e  big as  p eriw igs and tr ic k le  w ith opopanax, 
And tr in k e try  and t re a s u re  tw inkle out on every  p a r t  of u s-- 
(S c ra p e ! T a p ! The fidd le and the kettled rum ).
Second, I should like to  pick up the loose end of m ock 
fa ir y - ta le s .  I pointed out W. S. G ilb e rt and o th e rs  w rote 
hum orous b a llad s . T h is trad itio n  a lso  ex is ts  in  the im it­
ation  folk ta le : W illiam  M akepeace T h ac k eray 's  The R ose 
and the Ring, G eorge M acD onald's "The Light P r in c e s s " , 
and A ndrew  L an g 's  P rin ce  P rig io  a re  exam ples. (Is th is  
w here B a rf ie ld 's  book belongs? Does L ew is 's  "N arnian 
Suite" show touches of th is  a t titu d e?) In ou r own day,
Donald B a rth e lm e 's  Snow W hite (New Y ork: A theneum , 1967) 
d em o n s tra te s  the A b su rd is t fa ir y - ta le .  But th ese  have little  
to  do w ith m y m ain  concern  in  th ese  s tu d ie s .
F ina lly , I would like to  m ake the obvious point that 
fa iry  ta le s  a r e  ro m an c es in  one of the com m only accepted  
m eanings of the w ord: " any long fic titious  n a r ra tiv e s  em ­
bodying scenes  and events re m o te  fro m  com m on life  and 
filled  w ith ex travagan t ad v e n tu res" . Thus I shall begin w ith 
a  com parison  to  a  rom ance ep ic , S p e n se r 's  T he F a e r ie  
Q ueene, in  my next in s ta llm e n t.
TOLKIEN 
AWARDED C.B.E.
We have lea rn ed  sh o rtly  befo re go­
ing to  p re s s  tha t P ro fe s so r  Tolkien 
has been aw arded the C .B .E . (Com­
m ander of the O rd er of the B ritish  E m pire) 






Serious sc h o la rsh ip  can  becom e v ery  fru s tra tin g , p a r ­
tic u la r ly  if one h as  spent h ours pouring  over th e  PMLA b ib ­
lio g rap h ies  and the v a rio u s  indexes only to  find th a t the m a­
te r ia ls  m ost needed a r e  totaU y in ac cess ib le . But W heaton 
College has done m uch to  re lie v e  th is  annoyance and to in ­
troduce a  dash  of adventure into the study of C .S . Lew is and 
the o ther "Oxford C h ris tia n s1' (C h arles  W iU iam s, J .  R . R. 
T olkien, D orothy S ay ers , Owen B arfie ld  and G eorge M ac­
Donald. )
W heaton C ollege h as  a  tru ly  re m a rk a b le  co llec tion  of 
f i r s t  ed itions, m an u scrip ts , and holograph  le t te r s  in  its  
"C .S . Lew is C ollection , " s ta r te d  in  1965 by D r. Clyde S.
Kilby. O ver 850 of L ew is ' o rig in al le t te r s  (m ost of them  
s til l  unpublished) and ano ther 261 copies of le t te r s  a r e  now 
included in  the C ollection. Although i t  tak e s  a  l i tt le  effprt 
to dec ipher L ew is' hand a t tim e s , the attem p t is  w ell r e ­
w arded when one com es a c ro s s  an exciting  nugget of in fo r­
m ation in som e unpublished le t te r  like  the one to  Ann and 
M artin  K ilm er in  which Lew is sa id , "I am  so glad you both 
like T ill We Have F a c e s . I think i t  m uch m y b e s t  book but 
not m any people ag re e . " U ntil th a t w as d isco v ered  i t  was 
generaU y believed  tha t Lew is p re fe r re d  P e re la n d ra .
A high point of the C ollection  is  the "G re a t W ar" b e­
tw een Lew is and Owen B arfie ld  w hich is  r e fe r re d  to  by Lew is 
in  Suprised  by Joy as  "one of the tu rn in g  points of m y life . "
One expects to  wade into an  incom prehensib le dialogue on 
an throposophism  only to  find th e  philosophic d iscu ss io n  l i t ­
e ra lly  su rrounded  w ith fa n ta stic  d iag ra m s and d ood lings-- 
an effec t w hich could n ev e r be fu lly  ap p rec ia te d  in  a  published 
v e rs io n .
Although Lew is had the rep u ta tio n  of habitually  filing 
h is m an u scrip ts  in  the w astebasket, W heaton w as ab le to 
obtain the holographs of An E xperim en t in  C rit ic ism , h is 
e ssa y  "Donne and Love P o etry  in  th e  Seventeenth C entury , " 
and the poem  "The N ativity . "
The o ther sign ifican t unpublished m a te r ia ls  a r e  the 
co llec tion  of le t te rs  which C h arle s  W illiam s w ro te  to  h is 
wife fro m  1939 to  1945—about 675 of th em —and the tw elve 
holograph sonnets w hich W illiam s w ro te to the c a s t  of a c to rs  
in  the "M asque of the M anuscrip t. "
In addition  to  th ese  o rig inal m a te r ia ls  and o th e r d ia r ie s , 
p ic tu re s , tap e s  of vo ices, m aps and draw ings p ertin e n t to 
the w r ite r s , the C ollege h as  been  engaged in  the m assiv e  
ta sk  of com piling a  bibliography of a l l  six  w r ite r s  and a c ­
qu iring  a ll th e ir  w ritin g s . N early  a ll books have a lre ad y  
been  pu rchased , including m any f i r s t  ed itions of the o rig in al 
w orks and fo re ign  tra n s la tio n s . A ll d o cto ra l th e se s  on the 
w r ite r s  and m ost m a s te r 's  th e se s  a r e  included as  w e ll as 
m any honors p ap e rs  and a co llec tion  of such  m agazines as 
The Tolk ien  Jo u rn a l, O rc r is t , N iekas, and M ythlore.
A nother ta sk  u nder way is  th e  xerox ing  of a ll perio d ica l 
a r tic le s  by and about th ese  w r ite r s ,  a  ta sk  w hich w ill p ro b ­
ably n ev e r be com pleted s in ce  th e re  a r e  new a r tic le s  a p p e a r­
ing constan tly . D r. K ilby and v a rio u s  h e lp e rs  have a lso  been 
w orking fo r  m any y e a rs  on an  exhaustive index to aU the pub­
lish ed  w orks of Lew is; m ost of the individual books have been 
fin ished  and the next undertak ing  is  the co llation  of the indexes.
T he C .S . Lew is C ollection  now h as  such  academ ic s ta t ­
u re  th a t a  co n tra c t h as  been  signed w ith the g re a t Bodleian 
L ib ra ry  a t Oxford U n iversity  to  exchange m ic ro film  copies 
•of a l l  m an u scrip t hold ings. F o r  the s e r io u s  Lew is s ch o la r 
th e re  a r e  only two possib le  s i te s  fo r  h is  re s e a r c h —the Bod­
le ian  in  England and the C .S . Lew is C oU ection a t  W heaton 
C ollege, n L ?
